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Letter to Teachers 

Dear Teachers: 

This packet contains lesson plans with activities and extensions that are 

designed to help prepare your students for the Shreveport Shymphony 

Orchestra Discovery Concert. Included in all lessons are activities that relate 

to pieces in the Discovery Concert, National and Louisiana standards, 

objectives, and materials. We have also provided both a Spotify playlist and a 

YouTube playlist of all the pieces that will be performed on the concert. For 

both, you only need a free account to access them. Just click on either Spotify 

Playlist or YouTube Playlist to be taken to the respective sites. 

Every effort has been made to ensure that these listings are accurate and 

appropriate for children. We hope that these materials will be useful to both 

music and classroom teachers alike. Feel free to adapt or change the activities 

to suit the needs and abilities of your students! 

Please review the concert preparation and etiquette ahead of time with your 

students. This will help them understand the expectations of going to a live 

orchestra concert and enjoy the concert more on their special day. You are 

also free to print out any part of this packet and send it home with students so 

they can share the experience with their families. 

The Music Director Michael Butterman and the musicians of the Shreveport 

Symphony Orchestra are looking forward to performing for you and your 

students. They know this can be a life changing experience! 

Sincerely, 

The Shreveport Symphony Orchestra 

-• ." 
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About Us 

About Music Director Michael Butterman 

Mr. Butterman began studying music at the age of seven. He took 

piano lessons beginning in the second grade and added violin the next 

year. He enjoyed music so much that he became a violinist in the 

Northern Virginia Youth Symphony and practiced piano for hours each 

day. He eventually entered and won several piano competitions when 

he was in high school. Although he loved music, he decided to 

concentrate on studies in chemistry when he was in college. He 

remained involved in music by playing piano for his school's choruses. 

One year, he was asked to conduct the choruses, and discovered how 

much he enjoyed working with other musicians to prepare concert 

programs. Mr. Butterman then received some specialized training in 

conducting, and enrolled at Indiana University. 

He conducts orchestras around the country, including the National Symphony Orchestra and 

Boulder Philharmonic Orchestra. He began leading the Shreveport Symphony Orchestra in 

2005 and has enjoyed making music with them ever since. 

About the Shreveport Symphony Orchestra 

A symphony orchestra is a large group of musicians who 

perform music together to create a singular piece of art. The 

Shreveport Symphony Orchestra has brought music and 

entertainment to the Shreveport/Bossier City area since 1948, 

making it Louisiana's oldest continually operating professional 

orchestra and one of the most respected regional orchestras 

in the nation. Your Shreveport Symphony contains instruments 

from the four primary musical families - strings, woodwinds, 

brass, and percussion.

About RiverView Theater 

RiverView Theater in downtown Shreveport was 

first opened in 1965 as the Shreveport Civic 

theater. The hall is now home to the Shreveport 

Symphony Orchestra, Shreveport Opera, and 

Shreveport Metroplitan Ballet.

Seating more than 1,500 people, a wide range 
of people and performers have graced the stage 
throughout the years.

.......................................................... 
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Show off your skills at the Discovery Concert! 

Composition Activity: Have your variation performed by the 

Shreveport Symphony Orchestra at the Discovery Concert! 

Using the main theme from Charles lves's Variations on America (America aka My 

Country Tis of Thee), create your own variation with your class. At the Discovery 

Concert, the Boulder Philharmonic Orchestra will play variations written by other 

schools and create our own Variations on America. 

To make a variation, you can ... 

• Create a melodic variation using different notes.

• Change the rhythm, time signature, or articulation of the melody.

• Come up with an interesting instrumentation to play the melody.

• Create a brand new countermelody.

• Transpose the major melody into one in a related minor key*

• Create a bassline that goes follows the harmony and melody.

• Anything else you can come up with!

Requirements: 

• *Variation must be in the key of F or in the relative minor.

• Variation must be notated and sent via e-mail to Brett Andrews 

at bandrews@shreveportsymphony.com by January 10, 2020.

Drawing Activity: Have your drawing projected on a screen at the 

Discovery Concert! 

Based on the Architecture Extension Activity 2 found in Lesson 2 of the Discovery 

Concert Curriculum Packet (page 18), assign your students a building theme (e.g., 

state capitol buildings, places of worship, skyscrapers, schools, etc.) and have them 

draw their own variation. 

To draw an architecture theme and variation you can ... 

• Put your students into small groups and give each group a different theme and

see each groups version of theme and variation.

• Give your whole class the same theme and compare all the different variations.

Drawings must be sent via e-mail to Brett Andrews at 

bandrews@shreveportsymphony.com by January 10, 2020 . 

.......................................................... 
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Lesson 1: The Building Blocks of Music 
Description: There are many parallels between architecture and music. Both have a 

multitude of styles, can elicit different emotions, and can be inspired by ideas around 

us. In this lesson, we'll learn about key components of music and how they can make 

us dance or feel emotions and draw parallels to architecture. 

Featured Repertoire: 

Tchaikovsky 

Bach 

Materials: 

Symphony No. 5 in E minor, Op. 64; 
II. Andante cantabile con lacuna licenza

Suite No. 2 in B minor for Orchestra BWV 1067; 
V. Polonaise/Double

• Tchaikovsky Listening Map
• Photos of different styles of architecture
• Streamers or scarves

Objectives: 
Students will be able to 

• Identify the emotions expressed in the music and map out emotional
changes

• Compare how architecture and music can evoke feelings
• Identify the number of phrases, phrase changes, and strong beats in the

music.
• Compare and contrast musical content within one piece (contrasting

phrases)
• Create drawings and improvised movements that express emotion

National Coalition for Core Arts Standards 
• MU: Re7.2.3a: Demonstrate and describe how a response to music can

be informed by the structure, the use of elements of music, and context
(such as personal and social).

• MU: Cn11.0.3a: Demonstrate understanding of relationships between
music and the other arts, other disciplines, varied contexts, and daily life.

.......................................................... 
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Lesson 2: Variations on a Theme 

Description: Students will recognize thatjust like in architecture, music has variations 

and patterns. Many famous pieces of architecture are built upon a single shape or idea 

that changes and grows. Similarly, music can have a theme or motive that can change 

within a song. 

Featured Repertoire: 

Ives 

Britten 

Tchaikovsky 

Materials: 

Variations on America 

A Young Person's Guide to the Orchestra 

Variations and Fugue on a Theme by Purcell 

Variations on a Rococo Theme for Cello and 

Orchestra, Op. 33 

• Ives Listening Worksheet

• Photos of famous pieces of architecture with patterns

• Instruments or a means to create new variations from a theme

Objectives: 

Students will be able to 

• Utilize vocabulary in regards to musical components (tempo, dynamics,

meter, instrumentation, etc.)

• Compare and contrast variations of a theme

• Identify patterns in music (melodic, rhythmic, etc.) and compare it to

patterns found in architecture

NCCAS (National Coalition for Core Arts Standards) 
• MU:Cr1 .3a: Improvise rhythmic and melodic ideas and describe

connection to specific purpose and context (such as personal and social)
• MU:Re7.2.3a: Demonstrate and describe how a response can be

informed by the structure, the use of elements of music, and context
(such as personal and social)

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
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Activity 2: 

• Inform the students they'll be listening to several pieces that have the
structure of a Theme and Variations.

• Ask students to define a theme.
• Ask students to define a variation.
• Listen to Britten's A Young Person's Guide to the Orchestra: Variations

and Fugue on a Theme by Purcell
o Listen to the theme. Identify the three main components of the

theme (1. Triad 2. Moving Scale 3. Sequence )
o Choose a few variations to listen to. Brainstorm with students what

Britten changed (i.e. what made it a variation?)
■ Instrumentation
■ Tempo
■ Dynamics
■ The melody
■ The rhythm

• Listen to Tchaikovsky's Variations on a Rococo Theme for Cello and
Orchestra

o Listen to the theme. Compare and contrast this theme with
Britten's theme.

o Choose a few variations to listen to. Identify things that
Tchaikovsky changed to create a variation. Compare and contrast
with Britten's techniques.

• Inform students that Mozart wrote variations on a familiar French folk
song. Play it for the students and have them identify the tune.

• Create a variation by using any of the techniques identified as having
been used by Britten or Tchaikovsky used

o Change the instrumentation by using recorders/percussion found
in the classroom

o Vary the speed, dynamics, or range
o Repeat certain parts of the melody or change the order
o Cite moods for inspiration (scary, exciting, etc.)

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦++♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦
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Lesson 3: How to Build a Song 
Description: Just like architects need a vision of what they want a house to look like 

before they build it, composers sometimes have an idea, feeling, or picture they want 

to evoke when you listen to music. How can do composers use what we've learned 

about from previous lessons to build a song? 

Featured Repertoire 

Strauss 

Haydn 

Mussorgsky 

Materials: 

Also Sprach Zarathustra, Op. 30 

Symphony No. 94 in G Major, "Surprise" 

II. Andante

Pictures at an Exhibition 

The Great Gate of Kiev 

• Drawing material (paper, whiteboards, pens, markers, etc.)
• Visual cue
• Photos of The Great Gate of Kiev

Objectives: 

Students will be able to 
• Identify programmatic pieces by linking musical ideas/components and

titles
• Utilize musical vocabulary to understand and describe instrumentation

and dynamics
• Create art that represents musical ideas presented in a piece

NCCAS (National Coalition for Core Arts Standards) 
• MU: Re.7.1.3a: Demonstrate and describe how selected music connects

to and is influenced by specific interests, experiences, or purposes
• MU: Cn11.0.3a: Demonstrate understanding of relationships between

music and the other arts, other disciplines, varied contexts, and daily life

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦++♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦++
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Activity 2: 

• Introduce a visual that represents singing softly. Sing a familiar song with

that visual.

• Introduce a visual that represents singing loudly. When students see that

puppet, they have to sing loudly. Sing the same familiar song with that

visual.

• Review the term dynamics with them. Identify what dynamics each visual

represents.

• Introduce the Surprise Symphony. Ask students how people in Haydn's

time might have felt at a concert after they had eaten.

• Listen to the Surprise Symphony and ask the students to listen for what

creates the surprise.

• Go back to the familiar song they were singing. Now vary the dynamics

by phrases vs. suddenly or where to change dynamics.

o Ask students what made the best musical effect.

• Listen again to Surprise Symphony and ask the students to describe the

dynamics throughout the piece (soft, loud, medium soft, medium loud).

Put the proper musical term with the descriptions (piano, mezzo-piano,

mezzo-forte, etc.)

Modification/Extension: 

• Replace visual with highlighted lyrics (red = loud, blue = soft)

• Experiment with singing at varied dynamic ranges, such as mezzo-forte 

and mezzo-piano or forte and mezzo-forte

• Could also teach students to sing the melody to Surprise Symphony and 

experiment with dynamics.

SURPRISE I I 

.......................................................... 
26 







.......................................................... 

Post Concert Reflections 

I remember hearing or seeing these three things: 

1. ________________ _

2. -----------------

3. -----------------

This is something I learned at the concert that I 

didn't know before: 

I would like to know more about: 

If I could ask a member of the Shreveport Symphony 

Orchestra one thing, I would ask: 

Write about or draw something special that you 

heard or saw at the concert: 

.......................................................... 
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Lesson 3: How to Build a Song (pg. 24 - 28) 

Richard Strauss Also Sprach Zarathustra, Op. 30; Introduction 

Richard Strauss Wikipedia 

Richard Strauss Family Website 

Also Sprach Zarathustra. Op. 30 Wikipedia 

Franz Joseph Haydn Symphony No. 94 in G Major 

Franz Joseph Haydn Wikipedia 

Naxos: Franz Joseph Haydn 

Symphony No. 94 in G Major Wikipedia 

Modest Mussorgsky Pictures at an Exhibition 

Modest Mussorgsky Wikipedia 

Classical.Net: Modest Mussorgsky 

Pictures at an Exhibition Wikipedia 

Lesson Plan Inspiration 

Chicago Symphony Orchestra 

Tchaikovsky Spectacular Teacher's Guide 

New York Philharmonic Orchestra 

Young Person's Guide to the Orchestra 

Nashville Symphony Curriculum Packets 

Kansas City Symphony Teacher's Guide 

Dallas Symphony Orchestra's Guide to Pictures at an Exhibition

Boulder Philharmonic Orchestra Teacher's Guide 

Sponsors 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦·························••++••···········
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